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INTRODUCTION 


Gene Roddenberry was raised as a Baptist, whom attended church every 
week with his mother throughout most of his childhood. However he began 
to reject the teachings of Christianity when he was a teenager. As an adult he 
recalled the religion within which he was raised with disdain. As an adult he 
primarily identified himself as being a Humanist. During 1986 Roddenberry 
joined the American Humanist Association; he remained a Humanist 
throughout the rest of his life. The American writer Kurt Vonnegut, whom 


served for many years as the American Humanist Association's honorary 
president, succinctly described what a Humanist is: 


"being a Humanist means trying to behave decently without expectation of 
rewards or punishment after you are dead." 


Humanism is a worldview which sees reason and science as being the best 
tools for us to understand our present existence, and that dignity and 
compassion should be the basis for how you act toward others. Humanism is 
basically nontheistic. By this, a Humanist doesn't mean to say that there is no 
intelligence behind it all. Instead, a Humanist says that religion does not 
prove the existence of a deity, any deities, the supernatural or an afterlife; it 
requires scientific proof. A Humanist will scientifically investigate such 
possibilities of another order of intelligence or that of a disembodied 
existence, but not to validate any particular religious ideology. 


A Humanist is also well aware that a scientist is only as good as the 
scientific instruments he/she utilises, more so his/her own brain, which is 
especially the case concerning a shaman. A shaman utilises belief as a 'tool' 
to thereby internally observe its affect upon his/her dreams, just as an artist 
uses belief to empower his/her creations to make more believable. Both a 
shaman and an artist does so of similar practice in order to acquire a 
scientific understanding how beliefs influence the subconscious mind. 


Therefore, a Humanist takes responsibility for him/herself and his/her 
actions who has the philosophic perspective that there is no deity, which will 
save us; wherefore a Humanist sees humanity saving its own self, by 
understanding its self; hence growing up out of a parental fixation upon a 
deity; as Roddenberry once said: 


"I believe in humanity. We are an incredible species. We're still just a child 

creature, we're still being nasty to each other. And all children go through 

those phases. We're growing up, we're moving into adolescence now. When 
we grow up, man, we're going to be something!" 


A Humanist sees that we are living the only life we will ever have, in the 
only world we will experience; however, a Humanist will understand that 
such is a belief like any other belief; but when practiced of self- 


empowerment, it enables the responsibility for our choices, which are made 
as our own, and ours alone. 


Could a Humanist be considered to be spiritual? Yes, of course, should being 
spiritual mean that a Humanist is aware of his/her inner reality, which 
basically means, knowing their own mind, existing amidst the extremes of 
birth and death, surrounded by a mystery. It is this mystery we call existence 
that Roddenberry explored through his artistic creativity: 


"Reality is incredibly larger, infinitely more exciting, than the flesh and 
blood vehicle we travel in here. If you read science fiction, the more you 
read it the more you realize that you and the universe are part of the same 
thing. Science knows still practically nothing about the real nature of matter, 
energy, dimension, or time; and even less about those remarkable things 
called life and thought. But whatever the meaning and purpose of this 
universe, you are a legitimate part of it. And since you are part of the all that 
is, part of its purpose, there is more to you than just this brief speck of 
existence. You are just a visitor here in this time and this place, a traveller 
through it." 


Roddenberry was an artistic genius, a true visionary, you could even 
consider to be a shaman; for his dream inspired many, who created a superb 
symbolic synthesis, he called Star Trek, which is a distillation of the human 
spirit, ever seeking to go beyond its limitations. He did not believe in deities, 
but as a visionary artist he was very much aware of their archetypal 
influence upon the subconscious mind of humanity; wherefore he created 
archetypal characters, which people can identify with; not deities, but very 
human, to strive towards, to become, to one day make Star Trek real. 


This work is an exploration of Star Trek's archetypal symbolism, which has 
nothing to do with an organised religion. As for the term Occult, the word is 
derived from the Latin Occultus, which means, mystery; such a mystery is 
betwixt the extremes of birth and death, we call life, which is an adventure; 
as Roddenberry to point out: 


"It isn't all over; everything has not been invented; the human adventure is 
just beginning." 


STAR TREK ARCHETYPAL OF EVOLVING 
MYTHOLOGY 


Eugene Wesley "Gene" Roddenberry (August 19, 1921 — October 24, 1991) 
was an American television screenwriter, producer, and visionary futurist. 
He is best known for creating the original Star Trek television series, which 
gave rise to the Star Trek franchise. Roddenberry's creative ingenuity gifted 
the world with an inspiring vision, which has since become an archetypal 
influence upon society. 


SYMBOLIST GENIUS GENE RODDENBERRY 


Gene Roddenberry was Born in El Paso, Texas, although he had grown up in 
Los Angeles, California where his father worked as a police officer, whom 
very likely inspired Roddenberry's Star Trek Enterprise, policing the galaxy 
on behalf of the United Federation of Planets, which at the time was 
surrounded by the turbulent 1960's of peace, love and hippie sensibilities. 
Hence, Star Trek's psychedelic colours, fashionable go-go boots and Lt. 


Uhura’s groovy mini skirt, which made science fiction hip for the astrology 
loving hippies chasing UFO's. 


PLANETARY SYMBOL OF URANUS 


URANUS STAR TREK ENTERPRISE 


THE SYMBOLIC GENIUS OF MATT JEFFERIES 


It just so happens that the astrological symbol of the planet Uranus is highly 
evocative of Star Trek's archetypal star-ship Enterprise, when seen as an 
abstract symbol from above. Whether the design of the Enterprise was based 


upon the symbol of Uranus is of course highly debatable; although you could 
imaginatively conjecture that it was an unsaid underlying influence upon the 
creation of the Enterprise. The iconic Enterprise was originally named the 
Yorktown in Gene Roddenberry's first outline of the Star Trek series, which 
was designed by the art director Matt Jefferies. 


FLOATING LEVIATHANS OF WAR 


Roddenberry's initial name for the Enterprise was referring to the Yorktown 
class aircraft carriers, three of which were built by the U.S. and completed 
shortly before World War II. They immediately followed the Ranger, the first 
U.S. aircraft carrier built as such, which were designed after lessons learned 
from operations with the large converted battlecruiser Lexington class and 
the smaller purpose-built Ranger. 


BATTLE OF YORKTOWN 1781 


The Yorktown class aircraft carriers bore the brunt of the early action in the 
Pacific Theatre, and two of the three were lost: the USS Yorktown (CV-5) 
was named after the Battle of Yorktown in 1781, which was sunk at the 
Battle of Midway, and the Hornet, sunk in the Battle of the Santa Cruz 
Islands. 


SOLE SURVIVOR USS ENTERPRISE 


The USS Enterprise (CV-6), was the sole survivor of the Yorktown class 
aircraft carriers, which became the most decorated ship in the history of the 
U.S. Navy. After efforts to save her as a museum ship failed, she was 
scrapped in 1960. Roddenberry was no doubt inspired by the Yorktown class 
aircraft carriers for his starship because he had earlier joined the United 
States Army Air Corps back in 1941; during the same year the Air Corps 
became the United States Army Air Forces. Roddenberry began his pilot 
training at Goodfellow Field (now Goodfellow Air Force Base) in San 
Angelo, Texas with other civilian pilot training alums; he graduated as a 
second lieutenant in September 1942, Class G. 


YANKEE DOODLE BOMBER BARONS 


Roddenberry flew combat missions during the Pacific Theatre of WWII with 
the "Bomber Barons' of the 394th Bomb Squadron, 5th Bombardment Group, 
of the Thirteenth Air Force. On August 2, 1943, Roddenberry was piloting a 
B-17E Flying Fortress named the "Yankee Doodle’, from Espiritu Santo, New 
Hebrides, but mechanical failure caused it to crash on take-off. 
Roddenberry's wartime experiences, though not apparent in Star Trek, 
probably forged his vision to go beyond the scars of war: 


“A man either lives life as it happens to him, meets it head-on and licks it, or 
he turns his back on it and starts to wither away. ” 


FUTURE VISIONS GOING BEYOND THE HELL OF WAR 


In total, Roddenberry flew eighty-nine missions for which he was awarded 
the Distinguished Flying Cross and the Air Medal before being honourably 
discharged at the rank of captain in July 1945. While working on Star Trek, 
Roddenberry would spend much of his spare time at California's Monterey 
Peninsula Airport with a group of aviation enthusiasts who flew World War 
II fighters; one of whom was probably Jefferies whose experience with 
aviation led to his Enterprise designs being created with what he called, 
"aircraft logic." 


CAPTAIN, THE G.FORCES ARE BREAKING APART THE SHIP'S 
ENGINES 


However, many aviation designers have since pointed out that the design of 
the Enterprise is impractical concerning the precarious placement of its 
distinctive engines, it just wouldn't be able to handle the gravitational forces 
without coming apart at the seams. 
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STOVE COIL STARSHIPS OF THE FUTURE 


This begs the question, that its imaginative design, which had obviously 
been overseen by Roddenberry, has nothing to do with aviation logic; it 
primarily serves a symbolic purpose rather than a practical one. Jefferies 
later confessed to have taken some inspiration and artistic license from 
electric stove coils. 


AGE OF AQUARIUS HIPPIE URANUS 


But, as an artist who was overseen by Roddenberry's futurist vision and wiry 
sense of humour whom sought to create something distinctively original, as 
well as being very likely versed in the influence of esoteric symbolism, such 
as astrology, which enamoured many a Californian Hippie; Jefferies may 
have utilised the planetary symbol of Uranus as a blueprint for the iconic 
image of the Enterprise. Such would be a case of "symbolic logic," since the 
astrological sphere of Uranus is ruled over by the star sign of Aquarius, 
which of a symbolic 'age of Aquarius' influence was very much the focus of 
the 1960's Hippie era. 
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MAKE HER SLEEK OF BRAND TO PILOT HER FAST 


Jefferies only guideline was Roddenberry's strict list of not wanting to see 
any rockets, jets, or fire-streams. The starship was not to look like a classic, 
and thereby dated, science-fiction rocket ship; but neither could it resemble 
anything that would too quickly date its distinctive design. Somewhere 
between the cartoons of the past and the reality of the present, Matt Jefferies 
was tasked with presenting a futuristic design of his own. Jefferies related: 


"We also drew on a lot of research material on Flash Gordon and Buck 
Rogers. Again we said, 'This we will not do.' There have been a lot of things 
that took place in those comic strips that have proven out today, but 
pictorially we felt they were hokey. They used a lot of air-foil fins and rocket 


tube-like shapes that had no feeling of practicality or necessity. Roddenberry 
insisted everything be believable. We had to base it all on fairly solid 
scientific concepts, project it into the future, and try to visualize what the 
fourth, fifth or tenth generation of present-day equipment would be like. So 
working within those limits, Pato and I sat down and began to sketch out 
ideas. When we had about two walls covered with these sketches, we called 
Roddenberry in and he looked them over. Damn it but he can be irritating. 
He liked only a piece of this one or a small part of that one, but none of our 
ideas had what he really was looking for. So we did twenty-some more 
designs, using the few elements he had said he liked." 


STAR WARS SEEKING TO ESCAPE STAR TREK 


Jefferies' design was also based upon practicality. Most of the science fiction 
space ships designed since Star Wars have busy exteriors, which gives them 
a rough and tumble dystopian look in order to get away from the all 
pervasive influence of Star Trek. 


SEND OUT A ROBOT TO FIX WHAT NEEDS FINING 


There's usually a lot of equipment and panelling on the outside of the 
spaceship. Jefferies thought this was nuts, and that any engineer would 
design a spaceship to have the equipment internal to the sleek ship where 
people would not have to go outside to fix anything. 


THERE BE NO RELIGION IN THE FUTURE 


If Jefferies had indeed utilised the Uranus symbol for the design of the 
Enterprise, he would of course not admit to it; otherwise Jefferies as well as 
Roddenberry would have been accused of having an occult agenda by the 
Christian populace of America. This would be more so the case since the 
practice of an organised religion such as the Abrahamic religions of Judaism, 
Christianity and Islam is largely absent from the futuristic world of 
Roddenberry's Star Trek. 


THE SHIPS CHAPLAIN IS MADE TO WALK THE PLANK 


This has caused much ire among the followers of these religions whom were 
and still are confronted by a futuristic scenario where their particular beliefs 
are not perpetuated in a recognisable form. Roddenberry was quite adamant 
that he did not want religion being featured in Star Trek; whereupon you do 
not have a ships chaplain onboard the Enterprise. Roddenberry explained his 
decision: 


"I condemn false prophets, I condemn the effort to take away the power of 
rational decision, to drain people of their free will, and a hell of a lot of 
money in the bargain. Religions vary in their degree of idiocy, but I reject 
them all. For most people, religion is nothing more than a substitute for a 
malfunctioning brain." 


A RELIGION ISA CULTURAL CONSTRUCT 


A religion is primarily a symbolic expression of an ancestral self-identity, 
which sets it aside from other culturally created religious expressions. For 
example, the monotheistic Abrahamic faiths of the Middle-East are very 
different to the Hindu animist faith of India, which is not only due to 
monotheistic orientation of the Abrahamic faiths being at loggerheads with 
the animist faith of Hinduism, but more so that of cultural differences. The 
problem is that certain culturally created religions see themselves as being 
the top dog 'brand' which are historically intolerant of the religious 
expressions of other cultures; whereby leading to ensuing wars. Hence, 
Roddenberry made it a point of not featuring their fundamentalist beliefs in 
Star Trek: 


"If man is to survive, he will have learned to take a delight in the essential 
differences between men and between cultures. He will learn that differences 
in ideas and attitudes are a delight, part of life's exciting variety, not 
something to fear. ” 
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BRANDS OVER WHICH NUMEROUS WARS ARE FOUGHT 


The symbolic constructs of various religions are none too different to big 
businesses, which have their particular company 'brands'. The business of a 
religion seeks to sustain its temporal existence by acquiring more customers 
by hard-selling its religious 'brand', but in doing so, a religion will be in 
competition with other religions, which invariably leads to ensuing conflicts, 
such as the Crusades for example. If there are no customers, how will the 
temples be built, let alone paying the wages of the numerous priests; 
wherefore Roddenberry was quite critical of organised religion: 


“We must question the story logic of having an all-knowing all-powerful 
God, who creates faulty Humans, and then blames them for his own 
mistakes. ” 


CAPTURE THE MINDS OF THE AUDIENCE BY MAKING THEM 
FEAR 


In order for a big-business religion to survive it has to have a 'captured 
audience,' whom will not turn away from its religious 'brand', which requires 
a big-business religion indulging its self in mind-control techniques; this is 
accomplished by making the customer base fear turning away from the 
religious brand, which often involves a scapegoat being utilised, such as a 
construct of a Devil to that of a subversively funded terrorist; whereupon 
you had the previous Witch burnings of the medieval era, which brought 


about the eventual eradication of the ancestral-self-identity of the 
European's. 


THE RELIGIOUS CONSPIRACY HAS A LONG HISTORY 


A big-business religion will indulge its self in politics as well as advertising 
its brand, by utilising relentless propaganda campaigns; whereupon negating 
the influence of its competitors. This can be sustained over a long period of 
time, since a big-business religion works to a nigh unchangeable script of a 
considered holy book, which sums up its particular company brand. Many 
have argued that a conspiracy cannot be sustained over a long period of 
time; but such is not the case when it involves a religious agenda, which is 


invariably entwined with politics, and what is more, the ongoing religious 
conspiracy of a viral-meme brand will be blindly perpetuated by its 
believing customers down through the generations. 


SPIRITUALITY IS THE ENEMY OF RELIGIOUS POLITICS 


Some people will feel more of an affinity with certain religious 'brands' than 
others, which is more to do with them being influenced by a cultural 
expression, rather than anything to do with what can be considered as being 
spiritual. The spiritual impulse has nothing to do with a big-business 
construct of a religious establishment, since the spiritual impulse cannot be 
branded. Hence the spiritual impulse of the populace is seen to be dangerous 
by a religion, because the spiritual impulse involves individuals empowering 
themselves when to investigate their own connection with an 'inner reality;' 


when to do so, they do not need a construct of a big-business religion. 
However, a religious affinity is often not questioned since many individuals 
have been systematically indoctrinated to buy into a company brand over a 
long period of time. This systematic indoctrination into a particular belief 
system invariably leads to intolerance, which Roddenberry did not want to 
perpetuate in Star Trek: 


“Star Trek was an attempt to say that humanity will reach maturity and 
wisdom on the day that it begins not just to tolerate, but take a special 
delight in differences in ideas and differences in life forms. If we cannot 
learn to actually enjoy those small differences, to take a positive delight in 
those small differences between our own kind, here on this planet, then we 
do not deserve to go out into space and meet the diversity that is almost 
certainly out there.” 
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THOSE WHO QUESTIONED THE CHURCH WERE OFTEN 
BURNT 


When to question the systematic religious indoctrination of Western culture 
you will quickly discover that Western culture is non-existent; it had been 
erased long ago by the church of Rome's empire whose religious brand is 
obviously Middle-Eastern of a symbolic focus; whereupon Western culture 
is in fact Middle-Eastern, due to its monotheistic religious indoctrination 
into Christianity. The religious brand of Christianity had first stemmed from 
Judaism, out of which Islam also arose. If Rome had not converted its 
empire to Christianity, the Abrahamic faith of Judaism would have had no 
influence over Western culture at all, while Islam may have never been 
forged of a brand. 


JOIN NOT THE LEGIONS OF ROME'S ROMULAN EMPIRE 


Rome's empire was primarily converted to Christianity for political purposes 
in order to have dominion over the Middle-East, which was always ancient 
Rome's breadbasket; much of Rome's grain was derived from the Middle- 
East; without it, Rome's empire would have entirely crumbled. The Hebrew's 
were well aware of this fact, whom rebelled against Rome. Hence Rome had 
to quell their rebellion by making all those under its imperial Eagle to focus 
upon the Middle-East, which was accomplished by utilising the religious 
brand of Christianity; whereupon the rebellion of the Hebrew's was 
eventually disempowered due to the gradual appropriation of their religion, 
which was essentially the ancestral-self-identity of the Hebrew's. 


Roddenberry utilised the Roman's as his Star Trek adversaries to be 
otherwise named Romulan's. 


HE GREATEST STORY EVER TOLD 


BALANCE OF TERROR 


THE RELIGIOUS CONTROL OF ROMULAN POLITICS 


Some would argue the point, whom will otherwise say that the Romulan's 
represent the Soviets during to the Cold-War. But if this is indeed the case, 
why utilise Romulan Roman's to symbolise the Soviet's? Such a symbolic 
association does not make sense. It is more likely that Roddenberry was 
making a Romulan reference to the Holy Roman empire at a particular point 
in world history; this is more so the case when to also look at the Klingon's 
and the Vulcan's, whom symbolically refer to the Huns, Mongols and the 
Chinese. 


SGN” OF THE PAGAM 


“DAY OF THE “DOVE” 


THE ADVERSARIES OF THE ROMULAN EMPIRE OF ROME 


The Huns rallied themselves under Attila, while the Klingon Mongol hordes 
later followed Ghengis Khan whom wreaked their havoc across the Romulan 
empire of Christendom as well as Vulcan China during the dark ages. You 
had Attila the Hun whom was centre stage of world affairs during the 3rd to 
4th centuries, to then be later followed by Ghengis Khan in the 11th century. 
Both the Huns and Mongols came from the Klingon steppe. 


EMPIRES OF THE FAR-EAST BEYOND ROMULAN ROME 


Many would argue that the Klingon's represent the Communist Chinese, 
while the Vulcan's primarily refer to the Japanese; but when you look at the 
costumes and set-pieces of the Vulcan's depicted in the original Star Trek 
series, it is somewhat self-evident that they are based upon ancient Chinese 
symbolism and in part Japanese designs, while the Klingon's are very much 
like the Hun's and Mongolian's whom had ransacked Christian Rome. 


ГЕ” 
2 
LA Е 


VULCAN HIPPIE HAND SIGN OF PEACE 


As for Spock's hand-sign, which has since been revealed to have a Judaic 
source; Roddenberry's sense of wiry humour allowed for it to be included in 
the show, since it is of similarity to the hippie hand-sign for 'peace,' which is 
somewhat apt due to the fact that the Jews have been historically persecuted 
by the church of Rome, let alone by right-wing Christian Nazis. 
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ASIATIC LOOKING HEBREW SPOCK 


Whereby you have a Chinese/Japanese Vulcan of a Jewish Hippie, which for 
an American whom feared the Communist Chinese, Korean's and 
Vietnamese during the 1960's were often lumped together with the Japanese 
who had previously attacked Pearl Harbour. 


MAY THE SHEKHINAH BRING ql 


HER 'SHIN' FLAME TO BURN WITHIN. 


STAR TREK GOING BEYOND THE ROMULAN RACIAL 
BARRIER 


Hence, you didn't have Asian actors or actresses in many a TV show or a 
Hollywood movie, even Bruce Lee was unable to make a breakthrough in 
Hollywood until much later; although rebellious Star Trek broke through the 
racial barrier upon a kiss. 


THE AUGMENTED HUMAN WHOM FREAKS OUT AN ARYAN 
EUGENICIST 


Attila the Hun and Genghis Khan very likely inspired Roddenberry's Star 
Trek character of Khan Noonien Singh, commonly shortened to Khan, 
whom makes his introductory appearance in the Star Trek episode 'Space 
Seed', first broadcast on February 16, 1963. Khan was portrayed by the 
Mexican actor Ricardo Montalban who reprised his role in the 1982 film 
Star Trek II: The Wrath of Khan. However, in the 2013 film Star Trek, 
entitled, 'Into Darkness,' Khan is played by Benedict Cumberbatch, which 
entirely avoids what Khan initially represented in the original series. 


SPACE SEED EUGENIC WAR 


SOMBRERO BORDER ING IDENT 


72 FALLEN AUGMENTED ANGELS OF CALIFORNIAN 
EUGENICS 


According to the back-story, which was revealed in the 'Space Seed' episode, 
Khan is one of a group of genetically engineered super-humans, who were 
bred to be free of the usual human mental and physical limitations. Khan had 
been both the most successful conqueror and a benign ruler of the 
genetically engineered humans, whom ruled over more than a quarter of the 
Earth's area across Asia to the Middle East from 1992 to 1996, with a strict, 
though generally peaceful hand, until he is eventually deposed after the 


Eugenics Wars of the 1990s. While most of the genetically engineered 
humans were eliminated or sentenced to death, Khan and 84 others escaped 
Earth by way of the ship SS Botany Bay. The Botany Bay is rediscovered by 
the crew of the Enterprise in 2267, with Khan and '72' of the 84 crew 
members of the Botany Bay still alive, who have been cryogenically frozen 
in suspended animation. 
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THE EUGENIC WARS ALL TOO REAL 


Roddenberry was very much aware that the eugenic wars had been played 
out of a reality during WWII when the Nazis sought to engineer a super- 
race. However, the Nazis were not the first who had the racialist idea of a 
blond, blue eyed (Nordic) Aryan super-race; it was initially started in 
California. Whereupon Roddenberry's wicked sense humour depicted Khan 


Noonien Singh as being an Asian, from India, played by a renowned 
Mexican actor, rather than being depicted as a blond, blue eyed, white 
skinned Aryan; such would make a Klu Klux Klan Nazi eugenicist quite 
irate whom rallies against interracial relationships and Mexican immigrants 
diluting the white population of California. Although the Aryan's are said to 
have invaded India long ago, they were not all blond, blue eyed and white, 
the Aryan's were in actuality a mixed bunch, of similarity to the Hun tribes, 
whom first stemmed from the North-Central Asian steppe. 


THE REALITY OF CALIFORNIAN EUGENICS 


The California eugenicists received extensive funding from various 
corporate foundations including the Carnegie Institution, Rockefeller 
Foundation, and the Harriman railroad fortune. In 1906 J.H. Kellogg 
provided funding to help found the Race Betterment Foundation in Battle 
Creek, Michigan. 


CALIFORNIAN EUGENICS INSPIRED THE NAZIS 


After the eugenics movement was well established in the United States, it's 
pseudo-science spread to pre-war Germany. California eugenicists set about 
producing literature, which promoted eugenics and the sterilization of 
undesirables, whom sent their research to German scientists and medical 
professionals. 


MASS STERILIZATIONS OF CONSIDERED UNDESIRABLES 


As an early leading force in the field of eugenics, California became the 
third state in the United States, which enacted a sterilization law. By 1921, 
California had accounted for 80% of the sterilizations nationwide. 


20.000 FORCED STERILIZATIONS IN EUGENIC CALIFORNIA 


By 1933, California had subjected more people to forceful sterilization than 
any other U.S. state combined. This continued until WWII, after which the 
number of sterilizations began to decrease; this was largely due to the fallout 
of Hitler's eugenics movement. There were about 20,000 forced sterilizations 
in California between 1909 and 1963. It is no coincidence that the Star Trek 
episode 'Space Seed', was first broadcast in 1963 when the last forced 
sterilization occurred. 


THE NEEDLE EVENTUALLY POINTS TO THE TRUTH 


The forced sterilization program, which was engineered by the Nazis was 
inspired by California's eugenic programme. The Rockefeller Foundation 
helped develop as well as funded various German eugenics programs, 
including the one that Josef Mengele worked upon before he went to 
Auschwitz. 


WHAT THE HELL ARE WE FIGHTING FOR, BRO? 


Upon returning back to California from Germany in 1934, where more than 
5.000 American's per month were being forcibly sterilized, the Californian 
eugenics leader C. M. Goethe bragged to a colleague: 


"You will be interested to know that your work has played a powerful part in 
shaping the opinions of the group of intellectuals who are behind Hitler in 
this epoch-making program. Everywhere I sensed that their opinions have 

been tremendously stimulated by American thought . . . I want you, my dear 

friend, to carry this thought with you for the rest of your life, that you have 
really jolted into action a great government of 60 million people." 


MAKING WAR FOR THE INSANE FEW OF AN ELITE 


Eugenics researcher Harry H. Laughlin would often brag that his Model 
Eugenic Sterilization laws had been implemented in the 1935 Nuremberg 
racial hygiene laws. During 1936, Laughlin was invited to an award 
ceremony at Heidelberg University in Germany, which had been scheduled 
on the anniversary of Hitler's 1934 purge of the Jews from the Heidelberg 
faculty in order to receive an honorary doctorate for his work on the 'science 
of racial cleansing’. 


THE ROMULAN EMPIRE THRIVES ON WAR 


However, due to financial limitations, Laughlin was unable to attend the 
ceremony; whereupon he had to pick it up from the Rockefeller Institute. 
Afterwards, Laughlin proudly shared the award with his fellow colleagues, 
whom remarked that he felt it symbolized the 'common understanding of 
German and American scientists of the nature of eugenics.' 


RODDENBERRY SAW THROUGH THE ROMULAN CLOAKING 
DEVICE 


After 1945, historians who had no doubt been patronised by the Rockefeller 
institute attempted to distance the US eugenics movement from Nazi 
eugenics. However, Roddenberry saw through their rewriting of history 
since he probably knew of families who had been forcibly sterilised by the 
state of California. 


ROMULAN ROME ALWAYS USES A DEVIL TO VALIDATE A WAR 


Roddenberry was no doubt well aware that the church of Rome had not 
protested against the eugenics movement, nor had it actively spoke out 
against the ascension of the Nazi regime; but then Rome feared the 
undesirable Communists far more than the Nazis, since the Communists 
were Atheist of persuasion, whereas the Nazis were right-wing Christian's. 


THE EUGENIC ARYAN CHRIST OF ROMULAN ROME 


Many of the undesirables frequenting California had been labelled as being 
Communist sympathisers, which led to them being sterilised, while the Pope 
shook hands with Hitler who was a devoted Christian. Many would argue 
that Hitler was not Christian, but, when to read through Hitler's Mein 
Kampf, you will soon find that Hitler was indeed a Christian, who saw 
Christ as being a crucified Aryan. 


THE ROMULAN EMPIRE IS A FASCIST THEOCRACY 


The church of Rome often sided with fascist regimes against the 
Communists, one such instance was during the Spanish civil war before the 
ascension of the Nazi regime, to likewise do the same in South America and 
elsewhere after WWII. Hence Roddenberry depicted the Holy Roman 
empire as being Romulan. 
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ROMULAN ROME IS ALL AROUND, ORWELLIAN, WATCHING 
YOU ALL 


When looking back at history you will notice that the Roman empire has 
been upon the world stage for a very long time, which is still around via its 
religious Influence as well as that of its politics. For example, you have the 
republic, senate and Eagle along with the symbol of the fasces of American 
political symbolism, which was originally derived from imperial Rome, let 
alone that of using a bible to swear in a new president. In a 1986 episode of 
CNN’s “Crossfire,” Frank Zappa appeared alongside hosts Tom Braden and 
Bob Novak, as well as The Washington Times’s writer John Lofton to 
discuss censorship, in which he said: 


“Could I make a statement about national defense? The biggest threat to 
America today is not Communism, it’s moving America toward a Fascist 
Theocracy. And everything that’s happened to the Reagan administration is 

steering us right down that pipe. ” 
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Frank Zappa also related: “When you have a government that prefers a 
certain moral code derived from a certain religion, and that moral code 
turns into legislation to suit one certain religious point-of-view; and if that 
code happens to be very, very right wing, almost toward Attila the Hun. ” 


Roddenberry to say: “You know, there are some words I've known since I 
was a schoolboy: ' With the first link, the chain is forged. The first speech 
censured, the first thought forbidden, the first freedom denied, chains us all 
irrevocably.' Those words were uttered by Judge Aaron Satie as wisdom and 
warning. The first time any man's freedom is trodden on we're all damaged. I 

fear that today...” 


THE ROMULAN'S DO NOT WANT STAR TREK BECOMING REAL 


Considering that America had practiced eugenics, more so California since 
the early twentieth century, which had accounted for 80% of the 
sterilizations nationwide, whose practice did not stop until 1963, it is not at 
all surprising that Frank Zappa hit the fascist theocracy nail on the head. 


RODDENBERRY'S SYMBOLIC STAR TREK CODES 


Hence Roddenberry did not want to perpetuate the eugenic moral code of a 
fascist theocracy in Star Trek, apart from to allude to it as being Romulan. 


THE REAL CONSPIRACY IS ALL AROUND OF THE OBVIOUS, 
YET UNSEEN 


Many a conspiracy buff habitually miss the point, who cannot see the 
symbolic wood for the trees; they look for conspiracies, yet not seeing the 
conspiracy all around them of a self evident symbolic fact, who vent their 
indoctrinated spleens within a church, synagogue or a mosque; more so that 
of a Baptist church. Such conspiracy buffs would probably accuse 
Rodenberry and Jefferies to be dodgy Freemasons or to be of the Satanic 
Illuminati who seek to corrupt the American youth via subliminal 
symbolism. 


THE ROMULAN TOOL OF CONTROL IS THAT OF BLISSFUL 
IGNORANCE 


But, should these conspiracy buffs look at the symbolism being utilised by 
the Freemason's, Templar's, Illuminati, Satanist's or Luciferian's it is all 
derived from (Romulan) Romano Judaeo-Christianity. So, Rodenberry 
utilised symbolic allusions without saying too much, while Jefferies stuck to 
his safe stove coils in order to make his life simpler. 
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THIS IS THE DAWNING ОЕ THE АСЕ ОЕ 
AQUARIUS 


"When the Moon is in the Seventh House 
And Jupiter aligns with Mars 
Then peace will guide the planets 
And love will steer the stars 
This is the dawning of the age of Aquarius 


The age of Aquarius 


Aquarius! 
Aquarius!” 


(By The Fifth Dimension, featured in the musical Hair 1967) 
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AQUARIAN AGE STAR TREK 


In order to negate the scaremongering of the conspiracy theorists whom 
habitually ignore the obvious ongoing conspiracy of religious indoctrination 
around them, you will have to look at Star Trek within the historical context 
of an influential time when it was first created. 


THE MERRY PRANKSTERS OF A HIPPIE ENTERPRISE 


The birth of Star Trek happened during the Vietnam war, out of which 
erupted an anti-establishment Aquarian new age of the rebellious hippie. 
During this time of a rebellion against a warmongering establishment you 
had the novelist Ken Kesey and The Merry Pranksters, whom lived 
communally in sunny California. 
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THE ELECTRIC KOOL-AID ACID TEST 


The other members of the Merry Pranksters also included Beat Generation 
hero Neal Cassady, Ken Babbs, Carolyn Adams, otherwise known as 
Mountain Girl/Carolyn Garcia, as well as Stewart Brand, Del Close, Paul 
Foster, George Walker, Sandy Lehmann-Haupt and others. 
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THE ACID STARSHIP CALLED FURTHER 


Their early adventures were documented in Tom Wolfe's book The Electric 
Kool-Aid Acid Test. Cassady steered the wheel of a school bus named 
"Further, you can easily equate with the star-ship Enterprise, within which 
the Merry Pranksters trekked across the United States in order to celebrate 
the publication of Kesey's novel, entitled, 'Sometimes a Great Notion,' as 
well as visiting the 1964 World's Fair in New York City. 


NEW FRONTIER WILD WEST STAR TREK 


The Hippie year of 1964, was also the Aquarian age time when Roddenberry 


first proposed the original Star Trek TV series to Hollywood based Desilu 
Studios as a Wild West space opera: 


"Star Trek' is a 'Wagon Train' concept - built around characters who travel 
to worlds 'similar' to our own, and meet the action-adventure-drama which 
become our stories. Their transportation is the cruiser 'S.S. Yorktown, ' 
performing a well-defined and long-range Exploration-Science-Security 
mission which helps create our format." 


TREKKING AROUND AQUARIAN AGE CALIFORNIA 


While he did so, you had the enterprising Hippie Wagon of a school bus 
called 'Further' trekking around Aquarian age California. There is the distinct 
possibility that Roddenberry had bigger dreams for Star Trek, which went 
well beyond the more commercial Wild West format; but Roddenberry had 
to be very crafty about introducing his ideas; he had to do so in a 
roundabout, symbolic way. 


THE FEDERATION OF PLANETS, UNITED BY PEACE 


The Merry Pranksters whom crewed the school bus of a star-ship Enterprise 
were known for using marijuana, amphetamines, and LSD. Their 
psychedelic journey of inner adventures influenced the longhaired age of 
Aquarius followers to 'turn on' and tune into a Shamanic reality; many of 
whom were very much into the alternate spiritual paradigms of science 
fiction hued Hinduism as well as the occult, UFO's and aliens; whereupon 
Star Trek had a captured audience. 


THE LEGIONS OF THE ROMULAN'S CONFRONTING FLOWERS 


The Merry Pranksters filmed and audiotaped their starship bus trips, creating 
an immersive multimedia experience, which was later presented to the 
public in the form of festivals and concerts. The Merry Pranksters influenced 


the Grateful Dead to write a song about their Star Trek bus trips called 
"That's It for the Other One." 


CAGED BY A FLOWER, GHANDI TO HAVE USED 


As for Star Trek, there was an initial bumpy ride; the network rejected the 
show's first pilot, "The Cage", starring Jeffrey Hunter as Enterprise Captain 
Christopher Pike; however, NBC executives, were still impressed with the 
concept, whom made the unusual decision to commission a second pilot, 
"Where No Man Has Gone Before" to take further. The first regular episode: 
"The Man Trap" of Star Trek aired on Thursday, September 8, 1966. 


REALITY IS AS MAYA, MAKE OF IT AS YOU WILL, THROUGH 
LOVE 


During the Aquarian age of the Hippie period Into which Star Trek had been 
ushered of a cultural phenomenon, Greenwich Village in New York City and 
Berkeley, California was the hot spot of the American folk music circuit. 
Berkeley's two coffee houses, the Cabale Creamery and the Jabberwock, had 
sponsored performances by folk music artists in a beat setting. Back in April 
1963, Chandler A. Laughlin III, co-founder of the Cabale Creamery, 
established a kind of tribal, family identity among approximately fifty 
people who attended a traditional, all-night Native American peyote 
ceremony in a rural setting. 


THE ARTISTIC REBELLION FROM WHICH STAR TREK WAS 
BORN 


This shamanic ceremony combined a psychedelic experience with traditional 
Native American spiritual values; these people went on to sponsor a unique 
genre of musical expression and performance at the Red Dog Saloon in the 
Isolated, old-time mining town of Virginia City, Nevada, which gave rise to 
the Native American look of the Hippie fashion Wagon Train to the stars. 


STARSHIP VISIONS VOYAGING ACROSS SPACE OF AQUARIAN 
AGE URANUS 


You can thereby determine, when seen in context with the Hippie era of 
esoteric Aquarian age symbolism, that the design of the star-ship Enterprise 
is very likely based upon the planetary symbol of Uranus. This is not too 
farfetched as it seems, since Uranus In Greek mythology, is the 


personification of the cosmic heavens and the night sky, of far away stars to 
one day reach. 


STAR: S, OF KUNDALINI SERPENT 


TREK: T, OF “TAU” TREE: SPINE 


ASTROLOGICAL PLANET URANUS OF KUNDALINI SHAKTI 
GENIE GENIUS 


Modern astrological Interpretations associate Uranus with the principles of 
genius, individuality, new and unconventional ideas, discoveries, electricity, 
inventions, and the beginnings of the industrial revolution. Uranus, among 
all of the astrological planets, governs over genius, and rebellious 
tendencies, which just about sums up Roddenberry and his creation of Star 
Trek, since it is noted for its revolutionary cultural and technological 
influence upon the world outside of the science fiction genre. 
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SHE WILL TAKE YOU W HERE NO MAN HAS GONE BEFORE 


THE AQUARIAN STAR TREK REVOLUTION 


Star Trek has been cited as an inspiration. for several technological 
inventions, such as the cell phone. Moreover, the show is credited for its 
progressive civil rights stances. The original series included one of 
television's first multiracial casts, and the first televised inter-racial kiss, 
which was revolutionary for its day. 


STAR TREK ODYSSEY OF THE ARGONAUT 
SHAMAN 


As for the mythic adventures of the Starship USS Enterprise (NCC-1701) 
and its crew it is that of an ongoing saga, which has an archetypal 
connection with the ancient Greek tales of the Odyssey and Jason and the 
Argonauts as well as other mythological stories of similarity, such as the 
Viking sagas to that of the voyages of Sinbad among numerous others from 
varying cultures. However, in regards to the Merry Prankster crew of the 
star-ship Enterprise there appears to be an intriguing connection with the 
Japanese Schichi Fukujin deities whom travel around in a Takarabune 
treasure ship, which Roddenberry might have been alluding to. 
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ARCHETYPAL TALES OF ANCIENT TELLING 


It doesn't take too much of an imaginative leap to see Star Trek's mythic 
tales of voyages to other planetary spheres, across the ocean of space as 
being an archetypal continuance of the ancient tales, concerning journeys to 
otherworldly islands across the sea, discovering both wonders and terrors. 


THE INNER WORLDS OF ARCHETYPAL BEINGS STIRRING 
VISIONS 


Hence you have Star Trek's ongoing popularity, which strikes a deep chord 
within the subconscious mind of the audience's psyches where strange 
creatures lurk, inspiring nightmares to battle against of a limit, to always go 
beyond. Such is the evolutionary process of consciousness. 
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CREATURES OF INNER WORLDS TO KNOW, OF NIGHTMARE, 
AND OF DREAM 


These archetypal tales of similar theme hearkens back into the primordial 
mists of time, which can be easily equated to the shamans trance journeys 
across the astral ocean of inner space. The shaman rode the beat of his drum 
like a horse into trance, which can be otherwise seen as a technological 
starship to trance ride. The shamans microcosmic experiences of internal 
lucid dream (chakra) planetary domains are populated by varying types of 
interdimensional spirits, such as the Japanese Schichi Fukujin; while Star 
Trek's macrocosmic universe is frequented by extraterrestrial species 
populating various (chakra) planetary spheres. 


KRK ANTHC 
DOUGLAS QUINN — MANGANO 


HERO JOURNEYS ACROSS THE OCEAN OF DREAMS 


The space voyages of Star Trek can be seen as being very similar to an 
Immram, which is a class of an Old Irish tale concerning a hero's sea journey 
to the otherworld. Immram in English means, voyage; whose type of tale 
was written in the Christian era and essentially Christian of aspect, while 
preserving elements of Pagan Irish mythology of similarity to ancient Greek 
tales. 


TOWARDS THE WEST OF OTHERWORLD ISLES 


The Immrama tales are identifiable by their focus on the exploits of the 
heroes during their search for the otherworld, located in these cases in the 
islands far to the West of Ireland, where their ancestors are said to reside, 
whom are ruled over by the Goddess Danu. 
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FANTASTIC ISLANDS POPULATED BY STRANGE CREATURES 
AND EXOTIC WOMEN 


The hero sets out on his voyage for the sake of adventure or to fulfil his 
destiny, and generally lands upon fantastic islands before reaching his 
destination. He may or may not be able to return home again, which is 
especially the case when he enters an erotic harbour of a paradise island 
populated only by lonely women, although passionate Celtic faerie women 
are not to be trifled with when evoked, otherwise he will lose his balls as 
well as his head of a moral tale. 


THE UTOPIA LANDS OF PARADISE WHERE THE IMAGINATION 
IS UNFETTERED 


The Immrama are generally confused with a similar Irish genre, the Echtrae 
or "adventure". Both types of story involve a hero' journey to an 
otherworld, whether a Christian paradise, a fairyland, the land of the gods or 
a utopia; you could even see the otherworld as being based in the far flung 
future, whose technological prowess enables your descendants to travel 
through time as well as across the ocean of space whom are made as deities 
in the past, since they have the ability to 'communicate' with you within your 
electron dreams to spin into 'sung' lucidity. 


TALES OF YESTERDAY, TALES OF TODAY, THE FUTURE TO 
TELL 


These tales are distinguished by date; Echtrai are far older, dating from the 
7th century of written evidence, but much further back of passed down oral 
tales, which were originally over the top, violent as well as rather erotic, 
which are of similarity to the ribald Viking sagas where Valkyries watch 
over chosen heroes. 


ANCESTRAL DRAGON SHIP SERPENTINE OF DNA HELIX 
MEMORIES 


As for the earliest Immram of toned down adventures, they date from the 8th 
century. It has been argued that the Immrama were primarily utilised to 
communicate Christian ideas; whereas the primary purpose of the pre- 
Christian Echtrai was to enhance understanding of the ancestral-spiritual 
identity of a people and of the land in which they live, like that of the Pagan 
Viking sagas. 


THE SEVEN CHAKRA VOYAGES OF THE SUFISHAMAN SINBAD 


In an Immram these Pagan elements of the European Irish have been 
transformed into a challenge to the Middle-Eastern Christian faith. They are 
somewhat akin to the Islamic tales of the seven voyages of Sinbad, which 
incorperate pre-Islamic Pagan themes, although far more exotic of an 
unabashed exploration of the (Kundalini-Shakti) flesh, these most colourful 
tales were later toned down of seven (chakra) voyages. 
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ISLANDS ALL AS PLANETS FLOATING AMIDST THE OCEAN OF 
SPACE 


In a pre-Christian Echtrae of Ireland the protagonist only ever goes to one 
location and may arrive in the otherworld with no explanation of the 
journey; whereby engaging the imaginative input of the audience to find 
their own visionary explanations, should they be inspired by their own 
personal Muse of a Genie to thereby make their inner voyage golden. 
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A GENIES LAMP OF A STARSHIP TIME TRAVELLING THE 
MULTIVERSE 


Whereas in an Immram the hero becomes embroiled in multiple adventures 
on several islands, each of which is an enclosed moral tale like the seven 
voyages of Sinbad whose third eye of a seer perceives visionary vistas of 
other worlds, when he strokes a Genies Uranus lamp to light up. 
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PSYCHONAUT JOURNEYS INTO THE REALMS OF INNER SPACE 


The story structure of the Star Trek series is very similar to an Immram, 
where otherworldly islands become as planets floating amidst the ocean of 
space. But as mentioned prior, the Immram originated from the Echtrae, 
whose ancient source was originally stirred by the altered state psychonaut 
trance journeys of the (Shaman) Druid. 


SHAMANIC ENTERPRISE OF A STARSHIP CREWED BY SEVEN 
PLANETS 


The shaman usually enters into a trance state alone; however a group trance 
Journey, which utilises the motif of a canoe (boat/ship) is also common to a 
number of shamanic cultures across the world, since the sea is often equated 
with the watery realms of the dream in many ancient cultures as well the 
night sky; whereupon in ancient Egypt you find a boat, crewed by 'seven' 
deities, voyaging amidst the starry heavens carrying a pharaoh. 


THE SPIRIT CANOE OF THE SHAMAN 


The spirit canoe is primarily utilised for a healing ceremony or to cohere a 
groups identity. This is especially the case in Native American spiritual 
practices; whether such was also conducted of a shamanic enterprise in pre- 
Christian Europe is debatable, although very likely, considering the ancient 
myths of sea Journeys to the otherworld. 
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A STARSHIP CREWED BY FAMILIAR SPIRITS 


The group trance is conducted for particularly perilous or difficult journeys 
into the lowerworld realms of the dead in order to retrieve the soul of a 
seriously ill individual or to negate negative influences afflicting a group; 
joining the energies of a group will be more successful than one shaman 
trance journeying on his/her own. The spirit canoe trance journey usually 
calls for one person to act as a shaman (captain) while the others act as the 
(crew) drummers and rowers of a spirit canoe. This shamanic technique also 
involves the help of power animals and spirit familars to steer the (boat/ship) 
canoe, whom keep the shaman and the craft safe as they journey down a 
tunnel into the lower world depths of the subconscious mind. This shamanic 
practice has since evolved beyond the symbolic motif of a canoe due to 
modern technological influences; whereupon an Amazonian shaman will 


otherwise see himself Journeying in a steam ship, motor boat to that of a 
UFO of a starship like that of the Star Trek Enterprise crewed by his/her 
spirit familiars. 


STAR TREK IMMRAMA OF SHAMANS TALES 


The original Star Trek Immrama is set in the Milky Way galaxy, roughly 
during the 2260's. The crew is headed by Captain James T. Kirk (William 
Shatner), first officer Spock (Leonard Nimoy), and chief medical officer 
Leonard McCoy (DeForest Kelley). Shatner's voice-over introduction during 
each episode's opening credits stated the Starship's mythic purpose: 


"Space: the final frontier. These are the voyages of the starship Enterprise. 
Its five-year mission: to explore strange new worlds, to seek out new life and 
new civilizations, to boldly go where no man has gone before." 


THE SEVEN PLANETARY CHAKRA DEITIES 
OF A STARSHIP CREW 


As stated earlier, the crew of the original Star Trek Enterprise can be easily 
equated with the Japanese deities called the Shichi Fukujin, which are 
commonly referred to in English as the Seven Lucky Gods. 


THE STARSHIP OF INNER SPACE TREASURES TO KNOW 


The Schichi Fukujin are very popular deities of good fortune in Japanese 
mythology and folklore who are often depicted on their ship, the 
Takarabune, which translates as "Treasure Ship," you can easily equate with 
the iconic Star-ship Enterprise; whether Roddenberry was inspired by the 
Shichi Fukujin is however highly debatable, although there are a number of 
intriguing similarities. 
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Signs 


THE SYMBOLIC KEY OF A CODE REVEALING A MYTHIC 
SOURCE 


Each of the Schichi Fukujin has a traditional attribute. One of the seven 
deities Indicates a clear connection with a 'particular' Star-Trek character of a 
symbolic key, which leads you to see Schichi Fukujin associations 
concerning the other characters in the original series. 


NYOTA UHURA: COMMUNICATIONS OFFICER BENZAITEN 


1: Lieutenant Nyota Uhura, communications officer, originally played by 
Nichelle Nichols, presently played by Zoe Saldana. 


Uhura can be easily equated with Benzaiten (Benten-sama) who is a 
Goddess of Knowledge, Art and Beauty, especially Music. 


Benzaiten is also associated with 'communication' who is often depicted 
playing the Biwa, a type of lute, while the 'communications' officer Uhura 
plays the Vulcan lute; wherefore Lieutenant Uhura indicates a clear 
connection with the Goddess Benzaiten and therefore the Schichi Fukujin. 


JAMES T. KIRK: CAPTAIN BISHAMONTEN 


2: Captain James T. Kirk, originally played by William Shatner, presently 
played by Chris Pine. 


The commanding officer of the USS Enterprise, can be equated with 
Bishamonten who is the God of warriors. 


SPOCK: SCIENCE OFFICER FUKUROKUJU 


3: Lieutenant Commander/Commander Spock, originally played by Leonard 
Nimoy, presently played by Zachary Quinto is the ship's Vulcan Science 
officer and second-in-command. 


Spock is the only character from the original pilot to appear in the aired 
series who can be equated with Fukurokuju, God of happiness, wealth and 
longevity. Hence you have the Vulcan saying: "Live Long And Prosper." 


LEONARD MCOY: CHIEF MEDICAL OFFICER JUROJIN 


4: Dr. Leonard "Bones" McCoy, originally played by DeForest Kelley, 
presently played by Karl Urban, is the Enterprise's chief medical officer. 


He also carries a rank of Lt. Commander during the original series; Bones 
can be equated with Jurojin, God of longevity. 


There is a mythic relationship between Fukurokuju and Jurojin, which of a 
curiosity mirrors the friendly and often humorous antagonism between 
Bones and Spock. 


MONTGOMERY SCOTT: CHIEF ENGINEER HOTEI 


5: Lieutenant Commander Montgomery "Scotty" or Scott, originally played 
by James Doohan. 


Presently played by Simon Pegg, is the Gaelic chief engineer and third-in- 
command who can be equated with Hotei, the fat and happy God of 
abundance and good health. 


HIKARU SULU: HELMSMAN DAIKOKUTEN 


6: Lieutenant Hikaru Sulu, a Japanese 'helmsman,' originally played by 
George Takai. 


Presently played by John Cho, can be equated with Daikokuten (Daikoku), 
God of wealth, commerce and trade. 


PAVEL CHEKOV: NAVIGATOR EBISU 


7: Ensign Pavel Chekov, originally played by Walter Koenig, presently 
played by Anton Yelchin, is a Russian 'navigator.' 


Chekov was introduced into the show's second season during the cold war 
era who can be equated with Ebisu, God of fishers or merchants; Ebisu is 
often depicted carrying a sea bream. 


Ebisu and Daikoku are often paired and represented as carvings or masks on 
the walls of small retail shops, which of similarity mirrors the pairing of 
Sulu and Chekov in Star Trek. 


MYTHOLOGY EVER EVOLVING INFLUENCING CULTURE 


The Schichi Fukujin are very often the subject of netsuke carvings and other 
representations due to their popularity whose mythic characters were 
originally transmitted from China (some having entered China from India), 
including all of the Seven Lucky Gods except Ebisu. 


CROSS-CULTURAL INFLUENCE THROUGHOUT THE AGES 


You thereby have an ancient cross-cultural synthesis of influences spanning 
China, India and Japan, which fuses Hindu philosophy, Buddhism and 
Shintoism along with far older Shamanistic motifs into a symbolic focus 
upon the Schichi Fukujin and their Takarabune; this mythic synthesis is an 
ongoing process of evolution, which may over time incorporate the symbolic 
influence of Star Trek into its rich weave of a cultural fusion. 
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THE NUMBER SEVEN OF CHAKRA MYSTIQUE CONTINUOUS 


Another deity called, Kichijoten, Goddess of happiness, is sometimes found 
depicted along with the seven traditional deities, replacing Jurojin, the 
reasoning being that Jurojin and Fukurokuju were originally manifestations 
of the same Taoist deity, the Southern Star, somewhat akin to a character 
with two personalities; one personality being emotional, the other logical. 


DIFFERENT POWER PLACES DIFFERING QUALITIES 


However, as is often the case in folklore, Japanese deities sometimes 
represent different qualities in different places, at different times; likewise in 
Star Trek, Spock was originally intended to be a female character. That is, 
there was a female Vulcan on the crew, the head science officer. There was 
also a female character known as Number One, who was going to be a cold, 
efficient and logical woman, who would be played against the hot headed, 
libidinous Kirk. 


NUMBER ONE OF AN ALPHA MUSE 


Number One was intended to be played by Majel Barrett who later became 
Majel Roddenberry. Roddenberry was dating Barrett at the time, but hadn't 
yet divorced his estranged wife. The studio producing Star Trek was 
uncomfortable with a woman being a central character as well as handling 
the scandalous nepotism of the whole situation; but then, every artist needs a 
Muse whom inspires his genius. 


A SENTIENT QUANTUM COMPUTER SPEAKS WITH A 
WOMAN'S VOICE 


The studio also didn’t particularly want Spock as a leading female character 
due to her looking like a pointed eared Satanic Devil, and so, as a 
compromise Roddenberry eliminated Number One, made Spock an 
emotionless male, promoting him to first officer. Barrett got the more 
secondary role of Nurse Christine Chapel. Although she was the ship's first 
officer in the episode, 'The Cage.' Barrett also voiced the ships computer. 
You could equate the Goddess Kichijoten with Nurse Christine Chapel, 
although in the the reinvention of Star Trek, Chapel's character has since 


been absorbed by Dr Carol Marcus looking like Marilyn Munroe of a 'Venus' 
Icon. 


VULCAN QUITE LOGICAL, DOCTOR SOMEWHAT EMOTIONAL 


What is most curious is that Star Trek was following a similar character 
change to that of Kichijoten; although in this case Spock would be equated 
to Jurojin, but then a scientist and a doctor are not too dissimilar, somewhat 
twinned. There are mythic twists and turns concerning a female Spock; in an 
interview with The Huffington Post, Nichelle Nichols revealed that she was 
the original Vulcan of Roddenberry's eye: 


"They gave me a three-page script to read from that had three characters 
named Bones, Kirk and somebody called Spock, and they asked me if I 
would read for the role of Spock. When I looked at this great text, I said to 


myself, 'T'll take any one of these roles,' but I found the Spock character to be 
very interesting, and I asked them to tell me what she (Spock) was like." 


A HOT-STAR VULCAN OF A FEMALE ELF 


Whereby you can gather that a female Number One in an early iteration of 
the script, had been cut out, and a male Spock was added, seemingly in her 
place. A female Spock was later explored in Star Trek, Enterprise, who was 
called T'pol, which of a brilliant series was based before Kirk's voyages. 
Roddenberry had this to say, concerning a female Spock: 


"The network told me to get rid of Number One, the woman first lieutenant, 
and also get rid of "that Martian fellow" ... meaning, of course, Spock. I 
knew I couldn't keep both, so I gave the stoicism of the female officer to 
Spock, and married the actress who played Number One. Thank God it 
wasn't the other way around. I mean Leonard's cute, but..." 


TAKARABUNE STARSHIP DESCENDING FROM THE SKY AS A 
UFO 


These seven deities are very much tied up with their ship, the Takarabune, or 
"Treasure Ship;" the Japanese tradition reveals that the seven lucky deities 
'descend from the sky' within their ship, which you can easily associate with 
a starship such as the Enterprise, whose crew enters into town upon the New 
Year whom distribute fantastic gifts to worthy people. Should you be a really 
good boy, you might just be visited within your lucid dreams by a Trekkie 
Succubus, manifesting as a "Vulcan" Hippie chick Elf, who will take you to 
the stars within her time-travelling Takarabune Enterprise, from out of the 
future. As Roddenberry to have once said: 


"Time is the fire in which we burn." 
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TAKARABUNE SHAMAN STARSHIP OF INNER SPACE 
TREASURES 


Children often receive red envelopes emblazoned with the Takarabune 
which contain gifts of money around the New Year, whose ancient Japanese 
tradition may over time be influenced by UFO lore as well as by science 
fiction themes, such as the American cultural icon of Star Trek. But then 
Japan has also greatly influenced American culture in turn; whereupon the 
gift giving season of Christmas may one day transform Santa's shaman 
Sleigh into a Takarabune shaman starship. 
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CULTURAL ARTISTIC EXPRESSION OF SELF 
TRANSFORMATION 


The Takarabune and its passengers are often depicted in art in varied 
locations across Japan, from the walls of museums to cuddly caricatures, 
which over time, may evolve into incorporating elements of Star Trek. 
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STARSHIP ENTERPRISE OF A TAKARABUNE SIGIL OF URANUS 


Perhaps the Takarabune will one day look like the starship Enterprise of a 
Uranus planetary design, whose crew become as archetypal deities, whom 
represent possibilities beckoning back from the future of a symbolic 
‘communication’ via Uhura Benzaiten over the ocean of space and time, 


spinning electron dreams. 


"It speaks to some basic human needs, that there is a tomorrow; it's not all 
going to be over in a big flash and a bomb, that the human race is 
improving, that we have things to be proud of as humans. No, ancient 
astronauts did not build the pyramids; human beings built them because 
they're clever and they work hard. And Star Trek is about those things." 
(Gene Roddenberry.) 
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